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Thoughts  on  POETRY  and 

POETRY  raifes  our  dyin*  Religion  to  a  heavenly 
Degree,  and  kindles  a  M  i  ne  or  holy  Love  and 
Jov  in  the  Heart.  If  the  Memory  be  well  floret] 
with  devout  Songs  we  fhnl!  never  l>cat  a  Lofs  tor  divii  e 
Meditation  :  We  may  e\  .!?  the  Praittt  rf  God  and  our 
Saviour  at  all  Times,  ami  feel  rjr  Souls  borne  up,  a  rn 
the  Wings  of  Angel--,  fai  abt  ve  thu  duflcj  Globe  of  Earth, 
tillwc  luvc  loft  all  it1  flatterirg  N  annies  and  its  painful 
Vexations.  Poefy  was  hr&  designed  lor  the  Sc^icc  of 
Religion,  and  dedicated  to  the  Ten  pie.  M'-fet  2Xi£+Ja\  id 
made  divine  and  Hluftrioui  Lie  of  it. 

The  An t  or  RINGING  i>  a  moft  charming  Gift 
of  the  God  of  Nature,  and  de£gncd  for  the  Solace  of  our 
Soiiows  and  the  Impw  eraent  of  our  Joy  .  .    '1  hofe  \  oung 
Pcxions  who  are  bleit  u  ith  a muficai  Ear  and  Voice,  mould 
have  feme  Irftruction  beftowed  on  them,  that  they  may 
acquire  thk  cLlightfu!  Skill.    I  am  furry  that  the  greatei 
1  Part  of  our  Songs  whereby  younj  Genttcmcn  and  Ladies 
I  arc  taught  to  praib'fc  tkh  Art,  a-e  oi  ihe  a  ;.(;rou..  Kind, 
and  fane  of  them  polluted  too.    Will  r.o  happy  Gcniu* 
i  lewd  a  helping  Hand  torefcuc  Mufick  bom  :  ll  us  Defile- 
meals,  and  to  fuxith  the  Tongue  with  nobler  and  more 
rcnoed Melody  ?    But  Singing  inuft  not  be  named  ai  >ne. 


MUSICK  :  By  Dr.  Watts. 

Van-ui  Ha  -notiy  both  cf  tfoWir.T)  «*«'STatNG,  WCTC  • 
once  in  LTfc  in  Divine  Worlhip,  and  that  by  Divine  Ap- 
pointment. It  is  certain  then  that  the  Ufe  oi  thefe  Inftro- 
mcnts  in  common  Life  is  no  unlawful  i'raclice,  t'longh 
the  New  Tellarrent  ha*,  not  ordained  the  Ufe  of  it  In 
evangelical  Worihip.  Cut  if  the  Voice  be  happily  capable 
of  this  Art,  it  is  prefcrab'c  to  all  Inftrumeuts  fa<hkKied  and 
composed  by  Man  .  This  i«  an  Organ  formed  and  tuned 
by  God  himfelf.  It  is  moil  eafily  kept  in  Kxercifc,  the 
Skill  i>  retained  longeft,  and  the  Pleafure  trs»n<cenis  all 
the  Rert.  WJu-re  an  Ode  of  i.ohle  and  feraphick  Compo- 
t'ure  is  fet  throughout  to  Mufick,  and  fung  by  an  artful 
Voice,  while  the  Spirit  at  the  fame  Time  enjoys  a  devout 
Temper,  the  Joys  of  the  Soul  and  riieSenfe  are  united, 
and  it  approaches  to  the  t'ci  iptural^  ideas  of.  the  celefiiai 
Sute.  '  4 

Happy  the  Youth  who  hrs  a  bright  and  harmonious 
Conftitution,  witS  a  pious  Turu  of  Soul,  a  cheakpvl 
Srmn,  and  .1  Relilh  ot  facial  Melo,!y  !  He  takes  a 
frequt  it  Flight  above  this  lower  World,  beyond  the 
Regions  of  Sense  ai  d  Time  ;  he  join*  the  Confort  of  the 
heavenly  Inhabitants  ai  i  ferns  to  anticipate  the  Bufinets 
and  the  llicifcdneib  of  Eternity. 
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A  N  ingenious  Hand  having 
Ljl    prepared    Infcru&ions  to 
direct    them  that  would 
earn  to  fing  Psalms  after  a  re- 
gular Manner  ;     and   it  being 


thought  proper  that  we  fhoul 
fignify  unto  the  Publick  fome 
our  Sentiments  on  this  Occaflon 
We  do  declare,  that  we 


reiotc 


in  good  Helps  for  a  beautiful  aa 

laudac* 


ii         A   Recommendatory  PREFACE. 


laudable  Performance  of  that  holy 1 
Service,  wherein  we  are  to  glorify 
GOD,  and  edify  one  another  with 
the  fpiritual  Songs^  wherewith 
he  has  enriched  us. 

And  we  would  encourage 
all,  more  particularly  our  Young 
People,  to  accomplifh  themfelves 
with  Skill  to  Jing  the  Songs  of 
the  Lord,  according  to  the  good 
Rules  of  Pfalmody  :  Hoping  that 


the  Confequence  of  it  will  be, 
that  not  only  the  Affemblies  of 
Zion  will,  dece?ttly  and  in  Order , 
carry  on  this  Exercife  of  Piety, 
but  alfo  it  will  be  the  more  intro- 
duced into  private  Families,  and 
become  a  Part  of  our  Family- 
Sacrifice* 

At  the  fame  Time  we  would, 
above  all,  exhort,  That  the  main 
Concern  of  all  may  be,  to  make  % 

ii 


L 
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it  not  a  meer  Bodily  Exercife^ 
but  Jing  with  Grace  in  their 
Hearts^  and  with  Minds  attentive 
to  the   Truths   in   the  Psalms 


which  they  fing,  and  affe&ed 
with  them  ;  fo  that  in  their 
Hearts  they  may  make  a  Melody 
to  the  Lord. 
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Some  brief  and  very  plain  Instructions 


of  "David.  Witnefs  the  modern  Performances 
both  in  the  Theatres  and  the  Temple. 

Singing  is  reducible  to  the  Rules  of  Art  \ 
and  he  who  has  made  himfelf  Matter  of  a  few 
of  thefe  Rules,  is  able  at  firft  Sight  to  fing 
Hundreds  of  New  Tunes,  which  he  never 
faw  or  heard  of  before,  and  this  by  the  bare 
Infpeclion  of  the  Notes,  without  hearing  them 
from  the  Mouth  of  a  Singer  :  Juft  as  a  Perfon 
who  has  learned  all  the  Rules  of  Reading,  is 
able  to  read  any  new  Book^  without  any  fur- 
ther Help  or  Iuftru6tion.  This  is  a  Truth, 
although  known  to,  and  proved  by  many  of 
us,  yet  very  hardly  to  be  received  and  credited 
in  the  Country. 

What  a  Recommendation  is  this  then  to 
the  following  EiTay,  that  our  Inflru&ions  will 


give  you  that  Knowledge  in  vocal  Mufick* 
whereby  you  will  be  able  to  fing  all  the  Tunes 
in  the  World,  without  hearing  of  them  fung  by 
another,  and  being  conftrained  to  get  them  by 
Heart  from  any  other  Voice  than  your  own  ? 
We  don't  call  him  a  Reader,  who  can  recite 
Memoriter '  a  few  Pieces  of  the  Bible,  and  other 
Authors,  but  put  him  to  read  in  thofe  Places 
where  he  is  a  Stranger,  cannot  tell  ten  Words 
in  a  Rage.  So  is  not  he  worthy  of  the  Name 
of  a  Singer,  who  has  gotten  eight  or  ten 
Tunes  in  his  Head,  and  can  fing  them  like  a 
Parrot  by  Rote,  and  knows  nothing  more  about 
them,  than  he  has  heard  from  the  V oices  of 
others  ;  and  fhew  him  a  Tune  that  is  new  and 
unknown  to  him,  can't  ftrike  two  Notes  of  it. 

Thefe  Rules  then  will  be  ferviceable  upon 
a  threefold  Account.    Firfi,  They  will  inftrtfi£fc 

us 


for  Singing  hy 


NOTE. 


to  in  the  right  and  true  Tinging  of  the  Tunes 
that  are  already  inUfein  our  Churches  ;  which, 
when  they  firft  came  cut  of  the  Hands  of  the 
Cofnpofers  of  them,  were  fung  according  to  the 
Rules  of  the  Scale  of  Mujickjaut  are  now  mifer- 
ably  tortured,  and  twirled,  and  quavered,  in 
fome  Churches,  into  an  horrid  Medly  of  con- 
fufed  and  diforderiy  Noifes.  This  rnuft  ne- 
ceffarily  create  a  moil  difagreable  Jar  in  the 
Ears  of  all  that  can  judge  better  of  Singing 
than  thefe  Men,  who  pleafe  themfelves  with 
their  own  ill-founding  Echoes.  For  to  compare 
fmall  Things  with  great,  our  P Jaime  dy  has 
differed  the  like  Inconveniencies  which  our 
Faith  had  laboured  under,  in  Cafe  it  had  been 
committed  and  truftcd  to  the  uncertain  and 
doubtful  Conveyance  of  Oral  Tradition.  Our 
Tunes  are,  for  Want  of  a  Standard  to  appeal  to 
in  all  our  Singing,  left  to  the  Mercy  of  every 


unfkilful  Throat  to  chop  and  alter,  *wlft  an. 
change,  according  to  their  infinitely  dive;  ;  vifc 
no  lefs  odd  Humours  and  Fancies.  Thi 
is  moft  true,  I  appeal  to  the  Experience  oi  tkol 
who  have  happened  to  be  prefent  in  many  o 
our  Congregations,  who  will  grant  me.  tha 
there  are  no  twoChurches  that  fing  alike.  Yes 
I  have  my  feif  heard  (for  Inftance)  Ovip5, 
Tune  fungj^i  three  Churches  (which  I  pvr\Me. 
ly  forbear  to  mention)  with  as  much  Dif) 
as  ther^can  poffibly  be  between  Tork  a 
fordy  or  any  two  other  different  Tunes, 
fore  *ny  Man  that  pleads  with  me  for  wh 
cali-the  Old  Way \  I  can  confute  him  only  b 
making  this  Demand,  What  is  the  Old 
Which  I  am  fare  they  cannot  tell.    For*  on 
Town  fays,  their's  is  the  true  Old  Way,  anonn 
Town  thinks  the  fame  of  their's,  and  To  >es 
hird  of  their  Way  of  tuning  it.    But  1 
B 
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Men  know  from  the  Writer  of  this  Pamphlet 
(who  can  fing  all  the  various  Twiftings  of  the 
old  Way,  and  that  too  according  to  the  Genius 
of  moft  of  the  Congregations,  as  well  as  they 
can  any  one  Way  which  muft  therefore 
make  him  a  better  Judge  than  they  are  or  can 
be  )  affirms,  that  the  Notes  fung  according  to 
the  Scale  and  Rules  of  Mujick,  are  the  true  old 
Way.  For  fome  Body  or  other  did"eompofe  our 
Tunes,  and  did  they  (think  ye)  compofe  them 
by  Rule  or  by  Rote  ?  If  the  Latter,  How  came 
they  pricked  down  in  our  Pfalm  Books  t  And 
this  I  am  fu  re  of,  we  fing  them  as  they  are -there 
.  pricked  down,  and  I  am  as  fure  the  Country 
People  do  not.  Judge  ye  then,  who  is  in  the 
Right.  Nay,  I  am  fure,  if  you  would  once  be 
at  the  Pains  to  learn  our  Way  of  Singing, 
you  could  not  but  be  convinced  of  what  I  now 
affirm.    But  our  Tunes  have  paffed  through 


ftrange  Metamorphofes  (beyond  thofe  of  Ovid) 
frnce  their  firft  Introduction  into  the  World. 
But  to  return  to  the  Standard  from  which  we 
have  fo  long  departed  cannot  fail  to  fet  all  to 
Rights,  and  to  reduce  the  facred  Songs  to  their 
primitive  Form  and  Compofitiom 

Again,  It  will  ferve  for  the  Introduction  of 
more  Tunes  into  the  divine  Service  ;  and  thefe 
Tunes  of  no  fmall  Pleafancy  and  Variety, 
which  will  in  a  great  Meafure  render  this  Part 
of  Worihip  itill  more  delightful  to  us.  For 
at  prefent  we  are  confined  to  eight  or  ten  Tunes, 
and  in  fome  Congregations  to  little  more  than 
half  that  Number,  which  being  fo  often  fung 
over,  are  too  apt,  if  not  to  create  a  Diftafte, 
yet  at  Icaft  mightily  to  lefTe»  the  ReJifli  of 
them. 

There 


for  Singing  by  NOTE- 


There  is  one  more  Advantage  which  will 
"  accrue  from  the  Inductions  of  this  little  Book 
and  that  is  this,  That  by  the  juft  and  equal 
'^Timing  of  the  Notes,  our  Singing  will  be  re- 
thic'd  to  an  exact  Length,  fo  as  not  to  fatigue 
tne  Singer  with  a  tedious  Protraction  of  the 
Notes  beyond  the  Compafs  of  a  Man's  Breath, 
and  the  Power  of  his  Spirit :  A  Fault  very 
frequent  in  the  Country,  where  I  my  felf  have 
twice  in  one  Note  paufed  to  take  Breath,  This 
'  Keeping  of  Time  in  Singing  will  have  this  na- 
tural Effect  alfo  upon  us,  that  the  whole  Aflem- 
bly  fhall  begin  and  end  every  fingle  Note  and 
every  Line  exactly  together,  to  an  Inftant, 
-which  is  a  wonderful  Beauty  in  finging,  when 
a  great  Number  of  Voices  are  together  found- 
ing forth  the  divine  Praifes.  But  for  want  of 
this,  I  have  obferved  in  many-  Places  one  Man 
is  upon  this  Note,  while  another  is  a  Note  be- 
fore him,  which  produces  fomething  fo  hideous 


and  diforderly,  as  is  beyond  Expreflion 
And  then  the  even,  unaffected,  and  fn 
founding  the  Notes,  and  the  Omiffion  of 
unnatural  Qiiaverings  and  Turnings,  will 
to  prevent  all  that  Difcord  and  lengthy  r 
oufnefs  which  is  fo  much  a  Fault  in  our  finging 
of  Pfalms.     For  much  Time  is  taken  up 
fhaking  out  thefe  Turns  and  Quavers  ;  an 
fides,  no  two  Men  in  the  Congregation  q  *vei 
alike,  or  together  ;  which  founds  in  the 
of  a  good  Judge,  like  Jive  hundred  dif 
Tunes  roared  out  at  the  fame  Time,  v,  hofe 
perpetual  Interfearings  with  one  another,  per- 
plexed Jars,  and  unmeafured  Periods,  would 
make  a  Man  wonder  at  the  falfe  Pleafure,  whicfi 
they  conceive  in  that  which  good  Judges  of 
Mufick  and  Sounds,  cannot  bear  to  hear 

Thefe  are  the  good  Effects,  which  on 
in  the  Gamut  will  produce.    We  fhal  heii 

withou* 


Some  brief  and  very  plain  Instructions 


without  any  further  Preamble,  proceed  to  give 
the  Reader  fome  brief  and  plain  Inftru&ions  for 
finging  by  Note  and  Rule. 

The  Inflations  for  finging. 

I.  There  are  in  Nature  but  feven  diftintl 
Sounds,  every  eighth  Note  being  the  fame. 
Thus  when  a  Tune  is  fung  by  another  upon  a 
Key  too  low  for  the  Compafs  of  my  Voice,  if 
I  will  fing  with  the  Perfon,  it  muff,  be  all  the 
Way,  eight  Notes  above  him.  1  naturally 
found  an  Eighth  higher.  So  a  Woman  natu- 
rally 4ftrik.es  eight  Notes  above  the  grum  and 
low  founding  Voice  of  a  Man,  and  it  makes 
no  more  Difference  than  the  ringing  of  two 
jPerifns  upon  a  Unifon,  or  a  Pitch.  So  on  the 
contrary,  when  we  would  fing  with  a  Voice 
too  high  and  fhrill  for  us,  we  ftrike  very  natu- 
rally into,  an  Qflave,  or  Eighth  below.  And 


here  let  it  be  obferved,  that  the  Height  of  a  Note 
and  the  Strength  of  finging  it,  are  two  different 
Tilings.  Two  Notes  of  equal  Height  may  be 
founded  with  different  Degrees  of  Strength,  fo> 
as  that  one  mall  be  heard  much  further  than 
the  other. 

II.  Thefe  eis;ht  Notes,  for  the  fake  of  the 
Learner,  are  called  by  the  Names,  Fa,  Sol,  La, 
Mi.    As  thus, 

f~~~        '  ''----^^ 

I  ^^^^^^J^^Lmmm^m   mi 

fi*Z? —  — — -  — * 

Fa  Sol  La  Mi  Fa  So!  La  Fa 

Where  it  muft  be  obferved,  that  from  Mi 
to  Fa,  as  alfo  from  La  to  Fa  is  but  a  Semitone 
or  Half -not  e\  and  from  i^.to  Sol\  from  Sol 
to  La  -j  and  from  La  to  Mi>  is  a  IT one,  or  whole 

Note. 
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Note.  That  is,  mrifing  from  Mi  to  Fa,  ovLa 
to  Fa ,  I  don't  raife  my  Voice  but  half  as  much 
as  in  rifing  from  Fa  to  Sol,  from  Sol to  La,  and 
from  La  to  Mi.  On  the.  other  Hand,  when  I 
fall  from  Fa  to  Mi,  or  Fa  to  La  immediately 
below  it,  I  fall  but  half  as -much  as  I  do  from 
Mi  to  La j  La  to  S'ol,  Sol  to  Fa  immediately 
under  it.  And  this  you  wiU'perceive  with 
your  Ear  when  your  Singing  Mafter  mall  have 
taught  you  to.  raife  and  fall  your  Notes.  . 

III.  The  Queftion  then  will  be,  How  mail 
I  know  which  is  La,  Fa  or  Mi,  Fa  \  and  which 
is  Fa,  Sol,  and  Sol,  La,  &c.  that  I  may  give  the 
former  the  true  Sound  of  an  Half  Note,  and  the 
latter  the  Sound  of  an  whole  Note  ?  For  this 
End  was  the  Gamut  by  Muficians  conftruc- 
ted  and  made,  where  there  are  Seven  Letters 
of  the  Alphabet  made  ufe  cf  to  defigaoutthe 


feven  Notes,  in  order  to  the  Knowledge  of 
Names,  Fa,  Sol,  La,  Mi,  and  by  Confequ 
the  giving  them  their  true  and  proper  St 
As  we  faid  before,  every  eighth  Note  i: 
fame,  -  and  that  there  are  but  feven  diftifti 
Sounds  in  Nature,  ib  there  are  but  juft  tl 
Number  of  Letters,  viz.    the  feven  firil  ii  ;  h 
Alphabet,  to  defign  and  mark  them  c^t,  e  < 
eighth  Letter  as  well  as  Sound  being  the  f;  It 

I  mall  here  therefore  prefent  m  the  Rea 
View  a  Gamut,  containing  all  the  x  ial 
Keys  of  Mufick,  in  all  the  divers  Placings 
Removes  of  the  Notes  Fa,  Sol,  La,  Mi  ;  4 
then  explain  it,  which  when  we  have  finiii 
and  it  is  well  ftudied  by  the  Learner,  it  will 
be  an  eafy  Matter,  by  the  Application  oi 
Gamut  to  any  Tune,  to  name  the  N 
thereof. 
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IV.    We  mall  now  go  on  to  give  an  Expla- 
nation of  the  Gamuts  or  the  above  marked  Scale 
of  Mufick.    And  here  are  (as  the  Reader  may 
obferve  with  his  Eye)  upon  the  Gamut  or  Scale 
of  Mufick  two  Marks,  one  over  againft  the  up- 
permoft  G  but  one,  (mark!d  thus^j)  the  other 
over  againft  the  lowermoft  Fbut  one  (mark'd 
thus^:)  thefe  are  called  Cliffs,  the  former  is 
Galled,  the  G  fol  re  ut  Cliff  from  the  Place  where 
it  ftands    the  other  is  the  F fa  ut  Cliff,  fo  de- 
nominated from  it's  Station  upon  the  Gamut. 
How  they  are  both  marked,  you  may  fee  yet 
plainer  in  the  Begining  of  this  Book.  The 
firft  of  thefe  is  placed  upon  the  T rebles,  or  upper 
Parts  ;  and  wherever  it  ftands  upon  your  Tune, 
call  the  Line  it  ftands  upon  G,  as  you  find  it 
ftands  upon  the  fame  Letter  in  the  Gamut. 
Then  you  are  to  call  the  Lines  and  Spaces  above 
?a  order,  Ay  B,,  C,  D?  &c.  as  you  find  they  are 


fo  called  in  the  Gamut.    Call  the  Lines  and 
Spaces  beiow  this  G  fol  re  ut  Cliff  F,  E,l 
A,  G,  &c.    as  you  find  they  are  place* 
fame  wife  upon  the  Gamut  under  the  fa 
V.    The  other  is  the  Ciiif  ufed  up 
Bafs,  or  lower  Parts  of  a  Tune,  and  you  I 
call  the  Line  it  ftands  upon  F.    Then  th 
and  Spaces  above  afcending  are  G,  A,  . 
thofe  defcending  are  E,  Z),  C,  B,A,  G,  &c 
in  the  Order  you  find  upon  the  Gamut .  Fa 
illuftrate  this  by  a  familiar  Inftance,  tak° : 
That  any  Tune  is  only  fo  manyLines  and  Spa<  es 
( upon  which  Notes  may  be  placed)  taken  from 
the  Gamut  \  and  that  each  Line  and  Spac£ 
correfponds  with  the  Line  and   Spa      <  > 
fwering  it  on  the  Gamut  \  and  the  fam 
ter  and  Name  is  understood  to  be  theretjp 
which  is  in  the  fame  Places  of  the  Gamut. 
will  then  take  the  firft  Line  of  Windfor  Tn 
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Here  obferve  everyLine  and  Space  is  marked 
at  the  Begining  of  the  Tune  with  its  proper 
Letter.  Upon  the  loweft  Line  but  one  ftands 
the  G  fol  re  ut  Cliff,  which  anfwers,  to  the  Line 
u;)on  the  Gamut  where  the  fame  Gfolreut 
Cliff  dots  (land.  If  aNote  ftand  upon  thatLine 
I  fay  it  ftands  upon  G,  as  you  find  the  laft  Note 
does  fd.  The  Spaces  and  Lines  above  I  call  in 
the  Order  of  afcending,  and  as  they  are  there 


Space  above  the  G  Cliff,  I  fay  they  ftand  on  jt. 
The  third  and  fifth  Notes  are  on  the  Line  above 
that  Space,  which  is  B,  I  fay  therefore,  they  are 
in  B.  So  the  fourth  Note  is  upon  C.  Thus 
are  you  firft  of  all  to  learn  to  name  the  Letters 
upon  your  Tunes  from  the  Gamut. 

Again,let  us  take  thtBafs  oiWindfor,  the  firft 
Line, 


_ 


Firft  of  all  obferve  the  F fa  ut  Cliff,  which 
marked    A,B,C,D,E,C5V.     I  obferve  on  the  fhe.vs  the  Tune  to  be  a  Bafs    the  Line  it  ftands 

upon  you  muft  call  F,  then  the  Lines  and  Spaces 
j  below  you  are  to  call  ( gradually  defcending) 
E,D,C,B,A,G,F,&V.    The  Lines  and  Spaces 
above  you  are  to  call,G,A,B,&V.    Thus  in  the 

Tune 


Space  above  the  Cliffy/,  as  the  Space  above  the 
G  fol  re  ut  Cliff  upon  the  Gamut,  is  A,  as  you 
will  there  find.  And  therefore  the  two  firft 
Notes,  and  the  two  laft  Notes  but  one,  being  a 


for    Singing  by 

fore  us, the  firftNote  (lands  aSpace  and 
aboxe  tiie&C'tfi    I  call  the  Cliff  F, 
li  til?  S|)ace  above,  G,  the  Line  above  that, 
which  is  rhe   Place  v/here  the  two  firft 
•  J>  (land.    I  fay  :hen  *hofe  two  Notes  (land 
ipcsn  A.    The  third  Note  5   but  one  Space  a- 
.e  F  Cliff,  it  (lands  therefore  upon  G, 
hic?i  s  a  Note  above  F.    The  fourth  Note 
hree  Notes  below  the  F    Cliffy  I  count 
inwards,  and  fay,  F,E,D,C ;   that  Note 
fore  (land  upon  C.    And  foof  all  the  reft 
r  e  Notes  by  counting  up  or  down  from  the 
v^ou  may  find  them. 

•  e  again  obferve  that  the  Line  of  your 
,vhich  has  the  F  Coupon  it,  anfwers  to 
.ine  on  the  Gamut,  which  has  the  fame 
laced  upon  it ;  and  the  Spaces  and  Lines 
and  below  the  F  Cliff  upon  the  Tune  are 
!  by  [he  fame  Letters,  which  are  above  and 
■  •  v  the  fame  Cliff  upon  the  Gamut,  From 


N  6  T  E. 

hence  it  follows,  that  having  found  you* 
and  given  it  it's  proper  Name,  it  is  e.. 
name  the  refpecYive  Letters,  with  which 
Note  in  the  Tune  (lands,  altho'  the  Lett' 
not  actually  fet  down  upon  thofe  Line 
Spaces  of  the  Tune. 

VI.    Having  proceeded  thus  far,  it  v 
no  difficult  Thing  io  name  the  Notes  b 
Syllables  Fa,  Sol  La,  Mi,  in  order  to  1 
which  are  half  Notes  and  which  are  tfhc 
Notes  ;  to  give  them  their  due  and  nro] 
Sound.    Mi  is  your  Mailt r  Note    when  ;- 
have  found  which  Note  is  Mi,  call  the  > 
above  Fa,  Sol,  La,  Fa,  Sol,  La,  then  the  eigJrli 
Note  will  be  Mi,  according  to  the  Rule  be  < 
mentioned  that  every  Eighth  is  (he  fame. 
you  go  over  with  the  fame  Notes  again;, 
you  come  again  to  Mi  ;  and  fo  on  f<  r  •  , 
The  Notes  below  Mi  are  the  fore- me r 

C  rem#a* 


1  2 


Some 


brief  and  very  plain   Ik st ructions. 


reverfed,  La,  Sol,  Fa, 
come  to  Mi  again.  &c. 


La,  Sol,  Fa,  then  you 
For  Fxample 


<0 
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Fa,Sol,La,/Vft",  Fa,So],La,Fa,Sol,La,/l4/,  Fa,^o] 
VII.  The  next  Queftson  then  is,  how  to 
find  Mi9  which  having  found,  we  may  with 
Eafe  call  the  other  Notes  above  b\  below  by 
their  proper  Names  ?  And  here  the  Anfwer  is, 
That  the  natural  Place  for  Mi,  is  in  B.  Look 
in  the  firft  Column  of  the  Gamut,  and  you  will 
find  Miupon  Z>,which  is  the  natural  Place  for  it. 
Se-  forExample  the  firftLine  oflVimtJor  i'tkb\$. 


LaLaM/  FaAftLa  La  Sol 


Here  I  caft  my  Eye  upon  the  G  C  .. 
the  Line  it  ttands  upon  G ;  the  Spat. \ 
call  A,  the  Line  above  !  call  B,  &c.  acccr 
to'the  Order  of  the  Gamut.    The  two  ro 
Notes  (which  i  have  io  marked  for  D:.-:  \ 
lake)  ftand  upon  B,  I  call  them  Avi.  Th: 
Note  below  I  call  La,  the  Note  Inflow  th*; 
tol,  {$c.  'The  Note  above  I  call  F#if  then 
were  another  above  thar,  I  would  call  v 
and  another  ab:>ve  that,!  would  call  it 
according  to  what  we  laid  above.    So  tha 
Hands  upon  the  Line  above  the  G  fol? 
and  fo  you  will  rind  it  upon  the  firft  C 
the  Gamut,  where  Mi  (lands  upon  the  I  i 
above  the  G  Cliff,  as  it  does  upon  this  Fj 
And  the  Notes  above  and  below  are  called 
the  fame  Names,  both  upon  the  Tune  U  C.  t '  • 
Gamut.    So  the  Space  above  the  Cliff,  up<  ! 
both  the  Gamut  and  the  Tune  is  called  .<  < 

So  for  a  Bafsy  find  your  F  fa  ut  C:.!j 


for  Singing  by  NOTE. 


'Tune  before  us,  the  firftNote  ftands  a  Space  and  | 
a  Line  above  the  f7 1  Cliff.     I  call  the  Cliffy  F, 
I  call  the  Space  above,  G,  the  Line  above  tln-t, 
A,   which  is  the  Place  where  the  two  sfirft 
Notes  ftand.    I  fay  then  thofe  two  Notes  ftand 
upon  A.    The  third  Note  is  but  one  Sp:  c  :  a 
bove  the  F  Cliffy  it  ftands  therefore  upo 
which  is  a  Note  above  F.    The  foun 
is  three  Notes  below  the  F  Cliff,  I  l  mi 
downwards,  and  fay,  F,E,D,C    th  Nc 
therefore  ftand  upon  C.    And  fo  of  all  the  ft 
of  the  Notes  by  counting  up  or  down  from  the 
Cliff,  you  may  find  them.. 

Here  again  obferve  that  the  Line  of  your 
Bafs,  which  has  the  F  Cliff 'upon  it,  anfwers  to 
theLine  on  the  Gamut,  which  has  the  fame 
Cliff  placed  upon  it ;  and  the  Spaces  and  Lines 
above  and  below  the  F  Cliff  upon  the  Tune  are 
called  by  the  fame  Letters,  which  are  above  and 
below  the  fame  Cliff  upon  the  Gamut.  From 


hence  it  follows,  that  having  found  your  Cliff 
and  given  kit's  proper  Name,  it  is  eafy  to 
I  name  the  refpe&ive  Letters,  with  which  every 
I  ^  e  in  the  Tune  ftands,  altho'  the  Letters  are 
|  ua  actually  fet  down  upon  thofe  Lines  and 
I  Spaces  of  the  Tune.  . 
I  VI.  Having  proceeded  thus  rar,  it  wil  Pp 
no  difficult  Thing  to  name  the  Notes  bj  ™* 
*  Syllables  Fa,  Sol,  La,  Mi,  in  order  to  nr 

hich  are  half  Notes  and  which  are  whole 
<i\„i,c-  to  give  them  their  due  and  proper 
Sound!  Aft  is  your  Matter  Note  ;  when  you 
have  found  \vhich  Note  is  Mi,  call  the  Notes 
above  Fa,  Sol,  La,  Fa,  Sol,  La, then  the  eighth 
Note  will  be  A£,  according  to  the  Rule  before 
mentioned  that  e<ve?J  Eighth  the  fame.  ^  Then 
you  go  over  with  the  again,  tul 

i       ~  —  forever 
you  come  again  to  Mi  \        J°  u 

The  Notes  below  Mi  are  tb  i ! 
C 


ned 
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reverfed,  La,  Sol,  Fa,  La,  Sol,  Fa,  then  ybuy 

For  Example 


come  to  ilf/  again 


t"^A»I,La,M/;Fa,Scl,La:>Fa)Sol?La5M/?FaSoI 
£  VII.  The  next  Queftion  then  is,  how  to 
find  Mi,  which  having  found,  we  may  with. 
Eafe  call  the  other  Notes  above  or  bri^tf  by 
their  proper  Names  ?  And  here  me  Anfwer  is, 
That  the  natural  Place  for  Mi  jrs  in  B.  Look 
in  the  firft  Column  of  the  Gatjjut,  and  you  will 
find  Mi  uponi?,  which  is  thd  naturalPlace  for  it. 
See  for  Example  the  firftj,ine  of  WindfofTttble. 


LaLaM  FaMLaLa 


Here  I  caft  my  Eye  upon  the  G  Cliff;  I  call 
the  Line  it  ftands  upon  G  \  the  Space  above  I 
call  A,  the  Line  above  I  call  B,  &V.  according 
to  the  Order  of  the  Gamut.  The  two  round 
Notes  (which  I  have  fo  marked  for  Diftin&ion's 
fake)  ftand  upon  B,  I  call  them  Mi.  The 
Note  below  I  call  La,  the  Note  below  that 
Sol,  csV.  The  Note  above  I  call  Fa,  if  there 
v  e  another  above  that,  I  would  call  it  Sol, 
and  another  above  that,  I  would  call  it  La,  £?? c. 
according  to  what  we  laid  above.  So  that  Mi 
fcands  upon  the  Line  above  the  Gfolre  ut  Cliff, 
and  fo  you  will  find  it  upon  the  firft  Column  of 
the  Gamut,  where  Mi  ftands  upon  the  Line 
above  the  G  Cliff,  as  it  does  upon  this  Tune. 
And  the  Notes  above  and  below  are  called  by 
the  fame  Names,  both  upon  the  Tune  and  the 
Gamut.  So  the  Space  above  the  Cliff,  upon 
both-the  Gamut  and  the  Tune  is  called  Ea. 

So  for  a  Bafs,  find  your  F  fa  ut  Cliff,  call 

the 


for 


Singing 


by  NOTE. 


the  Line  it  ftands  upon  F,  then  count  the  Lines 
and  Spaces  above  or  below  by  their  refpeclive 
Letters,  (according  to  the  Rule  before  laid 
clown  concerning  the  Letters)  until  you  come 
to  that  which  you  mould  call  i>,  and  there  is 
the  Place  for  Mi.  For  Example,  take  the  laft 
Line  of  Cambridge  Short  Bafs. 


fa  fol  fa  Mi 
Firft,  I  caft  my  Eye  upon  the  upper  Line 
but  one,  there  I  find  the  F  Clff.  The  Line  it 
ilands  upon  I  call  F ;  then  I  defcend  and  call  the 
Space  below,  E  \  the  Line  below  that  Space  I 
call  D ;  the  Space  below  that  Line  C  the 
Line  below  thai  is  B,  and  there  ftands  your  Mi ; 
(which  for  Diftm&ion  fake  is  made  round) 
So  upon  your  Gamut  (Column  firft)  run  down 


|  from  the  F  Cliff  five  Letters,  and  you  will  find  *| 

j  5,  and  Mi  over  againfc  it. 

VIII.  But  then  there  are  two  ot-  er  Cii-ffk  ' 
ufed  in  Mufick,  which  ferve  to  vary  th-L*  placc  I 
of  Mi,  That  is,  to  tranfpofe  it  from  B  It's  na-  * 
tural  Place,  to  fome  6ther  Place  or,  Letter. 
Thefe  are  called,  the  one  of  them  a  Flat  *,  the 
other  a  Sharp.  Their  Marks  fee  in  the  45e-  3 
ginning  of  this  Book.  The  B  Flat  dcprefies  f 
a  Note  half  a  Sound  lov/er.  Thus  we  faid  be^j. 
fore,  that  from  Mi  to  Fa  is  but  an  halt  Note  ;  | 
but  if  Mi  have  a  Flat  upon  it,  it  is  an  whole 

\  Note  from  Mi  to  Fa,  that  is  Mi  is  an  hali  Note  4 
lower  than  it  was  before.  The  Sharp  ferves  to  % 
raife  a  Note  as  much  higher-,  thus  from  La  to  « 
Fa  afcending  is  but  an  half  Note,  but  if  Fa  be  |! 
fharped,  it  is  an  whole  Note  above  La.  Fromlj 
La  to  Sol  defending  is  an  whole  Note,  but  if  Mlj 
be  iharped  (which  is  under  La)  that  La  is  but/*#: 
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half  Note  above  s  for  it  raifes  Solan  half  Note 
higher,  and  fo  nearer  to  La.    For  Example. 


Mi,  fa  fa  fa  la  fol  la  fol  Mi  fa  Mi  fa 
,  So  that  the  Flats  are  ufually  put  upon  the 
half  Notes  Mi  Fa,  and  La  Fa,  ( that  is  the 
undermoft  of  them)  to  diftance  them  an  whole 
Note  from  one  anotb  er .  T he  Sharp  is  put  upon 
the  whole  Notes  to  make  them  but  half  a  N  ote 
diftant,  or  upon  the  uppermoft  of  two  half  Notes 
to  make  them  an  vv  hole  Note  diftant.  See  the 
above  cited  Example,  where  the  two  firft  Notes 
are  half  a  Note's  Diftance  *,  the  third  and  fourth 
are  an  whole  Note's  Diftance.  The  fifth  and 
fixth  are  an  whole  Note's  Diftance  •,  the  feventh 
and  eighth  are  an  half  Note's  Diftance  the 


ninth  and  tenth  are  an  half  Note's  Diftance,  and 
yet  the  eleventh  and  twelfth  Notes,  altho'  upon 
the  fame  Place,  are  an  whole  Note  diftant. 

N.  B.  That  the  Flat  alters  the  Name  of 
the  Note  before  which  it  is  placed  the  Sharp 
altho'  it  raifes  the  Note,  yet  does  not  always 
change  the  Name. 

Note  alfo,  That  it  is  evident  from  the  Gamut 
that  the  Flat  makes  a  Note  or  Line,  before 
which  it  is  placed,  half  a  Note  lower-,  and  a 
Sharp  makes  it  as  much  higher.  For  look  up- 
on your  Gamut,  Column  firft,  and  you  will  fee 
that  from  B  to  C  is  half  aNote,  viz.  Mi,  Fa  -9  but 
look  upon  Column  fecond,  and  you  will  find 
from  B  to  C  is  an  whole  Note,  as  Fa,  Sol9 
that  is,  Mi,  Fa,  in  the  firft  Column  is  turned 
into  Fa,  Sol,  becaufe  Mi  in  the  Column 
has  a  Flat  upon  it,  which  turns  it  into  Fa,  alter- 
ing the  Name  of  the  Note,  and  making  it  an 
half  Note  lower.    So  look  upon  Column  firft 


fir  Singing 


^•NOTE. 


©f  the  Gamut,  and  you  will  find,  that  from  E  to 
F,  which  is  there  La,  Fa,  and  inColumn  fecond;. 
where  from  £to.Fis  Mi,  Fa,  is  but  half  a 
Note,  (as  we  faid  in  the  former  Part  of  this 
Book  :)  but  in  Column  third,  where  E  is  flatted 
from  E  to  F  is  an  whole  Note,  viz.  Fa,  Sol 

So  as  the  Sharps  ;  from  E  to  F  in  the  firft 
Column  is  but  half  a  Note,  that  is  La,  Fa-, 
but  in  Column  fourth,  where  Fis  lharp'd,  from 
E  to  F  is  an  whole  Note,  that  is  La  Mi.  And 
fo  you  may  find  it  in  the  reft  of  the  Columns, 
where  there  is  a  Sharp,  it  is  placed  upon  that 
which  was  an  half  Note  in  the  preceeding  Co- 
lumn, to  make  it  an  wholeNcte,  where  It  ftands  -? 
which  is  the  Caufe  of  the  Remove  of  the Mi, 
which  is  the  Governor  of  the  Semitone  ia  e~ 
very  Column. 

IX.  This  gives  you  the  Reafon  of  the  Re- 
moves of  the  Mi ;  namely,  the  making  the  Se- 
mitones whole  Tones,  or  the  half  Notes  whole 


Notes.  So  that  Mi  being  but  an  half  Note  be- 
low Fa,  the  Flats  or  Sharps  upon  it  making 
the  Places  of  Mi,  and  Fa,  an  whole  Not e  dif- 
tant,  (and  the  fame  holds  good  as  to  La  Fay 
which  are  alfo  half  Notes,  as  well  as  Aft,  Fa,\ 
it  follows  that  Mi  muft  be  removed. 

X.    The  natural  Place  of  Mi  is  in  B 
the  Flats  and  Sharps  remove  the  ML    T h< 
fore  what  fhal.1  I  do  to  find  my  Mi,  when 
are  Flats  or  Sharps  at  the  Beginning  c 
Tune?  Now  the  Rules  are  thefe  :  The  nai 
ral  Place  of  Mi  is  in  B  ;  but  if  B  be  flat,  Mi  is 
in  E  ;  if  B  and  E  be  flat,  Mi  is  in  A.  'hua 
for  the  Flats.    If  F  be  lharp,  Mi  is  in  F ;  if  9 
and  C  be  lharp,  Mi  is  in  C  ;  and  if  F,  C,  a 
be  lharp,  Mi  is  in  G.    That  is,  look  up 
and  there  is  your  Mi,  unlefs  you  find  a  Flat 
placed  upon  it,  and  then  count  up  to  E, 
there  is  your  Mi ;  but  if  a  Flat  be  there 
count  down  to  A,  and  there  is  the  Mi.  ( 
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there  be  no  Flats,  but  Sharps,  look  up  to  F, 
and  if  that  be  the  (harped  Note,  there  is  Mi; 
Unlefi  when  you  look  down  to  C,  and  find  it 
fharped,  and  then  is  the  Mi  in  C.  Or,  laftly, 
look  down  to  G,  and  if  that  be  fiiarp'd  too,  the 
Mi  is  there.        Take  this  fhort  Scheme. 

The  natural  Place  for  idi,  is  in  B,  but  if 

"B-—  7  fE 
r  -     \  be  Hat,  Mi  is  in  ^ 
~&    B&?EJ  LA 

And  if 

F  ------  I  fF 

F  and  C   >be  fharp,  Mi  is  in<  C 
F,  CtTj)  [G 
And  \vh  tit  you  have  found  your  Mi,  in  any 
of  all  tbefe  Variations*  the  Notes  above  are  fa, 
Sol,  La,  Fa,  Sol,  and  below,  La,  Sol,  Fa, 

La,  Scl,  &c.  as  before. 

XI.  The  following  Kxamrdes  will  flieW  us 
die  feveral  Removes  oi  Mi   and  here  the  Rea- 


der is  defired  to  compare  every  Example  with 
the  Gamut,  and  he  will  find  it  anfwering,  Note 
for  Note;  only  he  muft  obferve  the  diftinct 
Columns  of  the  Gamut.  You  will  find  the 
Letters,  the  Notes,  the  Place  of  the  Mi  to  cor- 
refpond  exactly.  So,  compare  the  firfc  Column 
of  the  Gamut  with  the  firfl  Example,  where 
Mi  is  in  B  ;  the  fecond  Example  with  the  fe- 
c'ond  Column,  where  B  is  fiat,  and  Mi  is  in  E, 
and  fo  of  the  reft.  The  Tune  will  anfwer  the 
Gamut  in  all  Points,  as  much  as  the  Figures 
and  Inches  upon  two  Carpenter's  Squares  are 
alike,  and  atllwer  one  another. 

Mi    in  B 
 ,  XV 

"1 

VI 


- 


H 


SoiLaFaSolLa  MI  FaSolLaFaSol 
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B  flat,  Mi  in  E. 


4« 


LaMiFaSolLaFaSolLaMiFaSol 
B  and  E  flat,  Mi  in  A.   ^  ^ 
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LaFaSolLaMiFaSolLaFaSolLa 
F  fharp,  Mi  in  F. 


■a 


SolLaMiFaSolLaFaSolLaMiFa 


F  and  C  fliarp,  Mi  in  C.  ..  . 


FaSolLaFaSolLaMiFaSolLaFa 
F,  C,  and  G  lharp,  Mi  in  <j, 


o 


i 
1 


FaSolLaMiFaSolLaFaSolfcaMi 

We  ftiall  now  pafs  to  give  all  fctafe-  Ex- 
amples of  the  Place  of  Mi  in  the  Bafs. 

Ml 
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Mi  in  B. 

t   *  1*    i^rtMMfetftirTl r  i     , ■  -      i    ■  n  mm- <^**^i**i1&£^ 


FaSolLaMiFaSolLapaSolLaMi 
B  flat,  Mi  in  E. 


FaSolLaFaSolLaMiFaSolLaFa 
B  and  E  flat,  Mi  in  A. 


SolLaMiFaSolLaFaSolLaMiFa 


^/#/#  Instructions 

F  fliarp,   Mi  in  F< 


MiFaSolLaFaSolLaMiFaSolLa 
F  and  C  fliarp,  Mi  in  C. 


■it.  i^ffi^g 


LaFaSolLaMiFaSolLaFaSoiCk 
F,  C,  and  G  fliarp,  Mi  in  G. 


-  B  ^ 

7T^^  ^ 


LaMiFaSolLaFaSolLaMiFaSol 
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XII.  I  told  you  before,  that  thefe  Examples 
do  exactly  correfpond  with  the  Gamut.  We 
will  put  this  a  little  into  Practice.  Take  the 
laft  Inftance,  where  you  will  find  the  F  Cliff, 
which  is  the  Mark  of  the  Bafs,  You  fee  that 
F,  C  and  G  are  (harped.  Look  upon  the  laft 
Column  of  your  Gamut,  and  you  will  there 
find,  F,  C  and  G  (htrped.  Take  the  upper 
Line  of  your  Tune,  which  is  marked  with  the 
F  Cliff,  place  that  Cliff  upon  the  laft  Column 
of  the  Gamut  upon  the  faid  Cliff  in  the  Gamut ; 
you  will  find  the  Cliff  ftands  upon  F,  both  in 
the  Gamut,  and  the  Tune,  and  that  both  on 
the  one,  and  the  other,  the  Name  of  the  Note  is 
La,  and  that  both  are  fharped.  Then  look  up- 
on the  Space  above,  in  the  Tune,  and  in  the 
Gamut,  and  you  will  find  a  Sharp  on  both  alike, 
and  both  have  the  Letter  G  upon  them  and 
the  Notes  upon  both  are  Mi,  &c.  And  lb  you 
will  find  as  to  all  the  reft  of  the  Lines  &  Spaces. 


*  So  you  may  compare  the  Treble,  'with  the  J 
Gamut,  by  placing  the  G  fol  re  ut  Cliff  upon 
the  fame  Cliff  in  the  Gamut    and  the  Lines, 
Spaces,  and  Names  of  the  Notes,  as  alfo  all  the 
Flats  and  Sharps  will  anfwer  one  another. 

XIII.  Tunes  are  faid  to  be  upon  a  flat  Key, 
or  a  fharp  Key.  To  know  whether  your 
Tune  be  upon  a  flat  Key  or  a  fharp  Key,  this 
is  the  general  Rule.  If  the  two  Notes  above 
the  laft  Note  of  your  Tune  be  whole  Notes,  it 
is  upon  a  fharp  Key  but  if  the  two  Notes 
above,  be  one  an  whole  Note,  and  the  other  an 
half  Note,  then  it  is  a  flat  Key.  For  Inftance, 
in  Canterbury  Tune,  the  laft  Note  is  upon  G, 
and  is  called  Fa ;  the  Notes  above  muft  be 
Sol,  La,  which  are  two  whole  Notes,  fo  that 
from  Fa  to  La  is  a  greater  Third.  Again,  in 
JVindfor  Tune,  the  laft  Note  ftands  upon  yf, 
'  and  is  called  La  \  the  Notes  above  are  Mi,  Fa. 
Now  altho'  from  La  to  Mi  be  an  whole  Note, 

D  yet  / 
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yet  from  Mi  to  Fa  is  but  an  half  Note,  which 
makes  it  a  lefTer  Third.  The  former  is  called 
by  the  Latins  Biton  Major ;  the  latter  Biton 
Minor.  And  La,  Mi,  Fa,  making  but  a  lefTer 
Third,  the  Tune  is  upon  a  flat  Key.  For  in 
Canterbury  Tune,  Fa,  Sol,  La,  rifes  half  a  Note 
higher  than  La,  Mi,  Fa.  For  the  former  con- 
fids  of  two  whole  Notes  the  latter  of  an 
whole  Note_and  an  half  Note.  And  when  you 
have  learned  to  raife  and  fall  the  Notes,  the 
Difference  of  the  Sound  will  be  perceptible  by 
the  Ear.  From  this  Difference  of  the  greater 
and  lefler  Third,  it  follows,  that  Tunes  upon 
fharp  Keys  are  more  chearful,  and  rprightly, 
and  therefore  more  fuitable  to  Pfalms  of  lJraife 
and  Thankfgiving.  And  the  flat  Keys  being 
more  gave  and  mournful,  are  therefore  beft  Fet 
and  fung  to  penitential  Pfalms  and  melancholly 
Airs.  Let  any  Man  fing  the  Peniteniial 
jHymn>  in  the  following  Collection  of  Tunes, 


and  he  mull  allow  what  I  have  been  afTertingi 
XIV.  I  cannot  difmifs  this  Subject  of  the 
flat  and  marpKeys,  without  fpeaking  fomething 
of  the  old  Way  of  naming  the  Notes  from  the 
Keys.  Thus  fay  fome,  if  the  Key -be  flat,  Mi 
is  the  Note  above  the  Key ;  and  if  the  Key  be 
a  fnarp  Key,  the  Note  below  is  Mi.  A  Thing, 
which  is  abfolutely  falfe.  To  name  the  Notes 
from  rinding  the  Key,  is  like  drawing  an  uni- 
verfal  Conclufion  from  particular  and  more  re- 
trained Premifes.  For  altho'  every  Tune  that 
has  Mi  above  the  Key  Note,  is  upon  a  flat 
Key ;  and  every  Tune  that  has  Mi  below  the 
Key  Note,  muft  be  upon  a  fharp  Key  ;  yet  it 
is  not  reciprocally  true,  that  every  flat  Key  has 
Mi  above  the  Key  Note  or  that  every  Iharp 
Key  has  Mi  below  the  Key  Note.  For  a  Tune 
may  end  with  Sol,  and  then  Fa .  muft  be  the 
Note  below  the  Key.  And  fo  oF  others.  It 
is  fo  in  Play  ford's  Tunes  fet  to  Sternhold  and 
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Hopkins's  Verfion  of  the  Pfalms  :  Where  there 
are  particular  Notes  flatted  and  fharped,  which 
they  could  not  be  if  the  Mi  was  where  the  old 
Way  of  rinding  it  would  place  it.  Be  pleafe<  1 
to  look  into  thofe  Pfalms,  particularly  on  the 
Tune  called,  TheSong  of  the  threeChildren.  You 
will  there  find  the  fecond  Note  of  the  Bafs, 
which  according  to  the  old  Way  of  naming  the 
Notes  is  calledMi,  which  is  half  aNote  lower  than 
the  firfl  Note  Fa-;  and  yet  this  Mi  is  fharped, 
which  is  a  Thing  needlefs,  if  it  be  Mi.  But 
according;  to  our  Gamut  the  firfl:  Note  of  that 
Bafs  is  Sol,  and  the  fecond  Note  is  Fa,  which 
~becaufe  it  is  an  whole  Note  below  Sol,  is  fharped 
*  to  make  it  half  a  Note  tawer.  So  that  Sol,  Fa, 
Sol,  with  the  Fa  fharp,  is  founded  like  Fa,  Mi, 
Fa,  which  Mi  needs  no  Sharp,  it  being  already 
but  half  a  Note  from  Fa  naturally,  and  fo  does 
iiot  want  any  raifing  by  aSharp.  The  fame  you 
4nay  obfer  ve  upon  the  thirdNote  of  the  thirdLine 


of  that  Treble,  who'fe  proper  Name  is  Fa,  and  is 
(harped  to  make  it  a  whole  Note  from  La,  the 
preceeding  Note  which  Sharp  were  needlefs,  if 
it  were  Mi,  for  Mi  is  an  whole  Note  above  La, 
without  fharping  of  it.  And  the  fame  could  I 
prove,  if  there  were  need,  from  the  Fiats  on 
many  Notes  in  thofe  Tunes. 

XV.    The  Notes  inMufick  do  corne  under  a 
furtherConfideration,  and  that  is  their  Length^ov 
Shortness  in  the  Timing  of  them.    They  are 
known  by  theNames  of  a  Breve,  Semibreve,  Mi-  9 
nim%  Crotchety  Quaver,  Semiquaver.    Thefe  two  : 
laft  are  feldom  ufed  inPfalmTunes,  but  are  more 
frequent  in  Songs,  Madrigals  v  and  light  Airs. 
The  other  better  becoming  the  grave  and  fo-  I 
iemn  W ormip  of  the  Temple. 

As  for  their  absolute  Length  and  Meafure  of 
Time  in  founding  ;  a  Semibreve  is  founded  in  • 
the  Time  that  a  Man  may  let  fall  his  Hand  flow- 
ly  and  raife  it  again  ;  letting  his  Hand  fall  at 

the^»/ 
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the  firft  founding,  &  taking  it  up  when  it  is  half 
done,  which  lifting  up  of  the  Hand  finihhes  it. 

As  for  their  comparative  Length,  one  Breve 
contains  two  Semibreves,  one  Semibreve  two 
Minims,  one  Minim  two  Crotchets-,  &c.  So 
that  if  a  Semibreve  is  founding  while  a  Man  lets 
fall  his  Hand  and  raifes  it  again,  byConfequence 
zMinim  is  founded  while  theHand  is  falling, and 
another  Minim  while  it  is  riling.  -  And  two 
Crotchets  while  it  is  falling,  and  two  while  it  is 
riGng,  &c.  The  Marks  of  thefe  Notes  may 
fee  leen  in  the  Begining  of  this  Book. 

XVI.  From  this  different  Length  of  Notes, 
arifa  v/hat  we  call  the  Time  of  a  Tune.  Which 
is  twofold,  either  common  Time  or  triple  Time. 
Common  Time  is  when  all  go  by  two,  as  one  Breve 
is  two  Semibreves,  one  Semibreve  is  two  Minims, 
and  fo  of  the  reft.  But  in  triple  Time  all  go  by 
two  except  the  Semibreze,  which  contains  three 
Minims.    Thus  one  Breve  is  xwoSemi 'breves ,one 


Semibreve  \%  three  Minimis,  one  Minim  two  Crc% 
chets,  &c.  So  that  in  triple  Time  the  Minim  \b 
oneThird  fwifter,&  mud  be  founded  according;- 
ly.  And  in  triple  Time  you  will  find  Semibreves 
and  Minims  mingled  together,  and  for  the  moft 
part  every  other  Note  is  a  Minim.  The  Pro 
portion  of  common  Time  to  triple  Time,  is  a$ 
Three  to  Two.    See  the  following  Schemes. 

The  Scheme  of  common  Time. 
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The  Scheme  of  triple  Time, 

n 


You  may  obferve,  that  in  the  Scheme  of  triple 
Time  above  drawn,  there  is  a  Prick  upon  the 
right  Side  of  the  Note,  which  is  by  Muficians 
called  a  Prick  of  Perfection,  which  makes  the 
Note  before  half  as  long  again.  Thus  that  Se- 
mibreve  with  a  Prick  is  as  long  as  a  Semibreve 
8#id  a  Minim.  Now  if  that  Semibreve  with  a 
Krick  after  it,  which  makes  it  half  as  long  again, 
fee  juft  as  long  as  the  three  Minimjs  under  it, 


then  if  that  Prick  were  taken  away,  it  would 
be  as  long  as  but  two  of  thofe  Minims.  There- 
fore in  your  triple  Time  Tunes  (where  there 
is  no  Prick  after  the  Semibreve)  the  Semibreve 
is  to  be  fung  juft  as  long  again  as  aMinim.  Now 
one  Minim  and  an  half  of  a  Minim  in.  triple 
Time,  is  as  long  as  one  .  Minim  in  common 
Time  ;  therefore  the  Semibreve  in  triple  Time 
being  unpricked,  amounting  to  the  Length  of 
twoMinims  in  the  fameTime,  it  muft  be  as  long- 
as  a  Minim  and  a  third  of  a  Minim  of  common 
Timejthat  is  aSemibreve  in  tripleTime  is  aThird 
fhorter  than  a  Semibreve  in  common  Time. 

XVII.  There  are  feveralAdjun&s  of  Mufick, 
fuch  as  a  Repeat  ( whofe  Mark  fee  at  the  Begin  - 
ning of  the  Book )  which  fignifies,  that  that  Part 
of  the  Tune  which  went  before  it,  is  to  be  fung 
'  over  again.  There  is  alfo  zDirecl  (whofeMark 
alfo  fee  at  the  Beginning  of  the  Book J  which 

ferves 
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ferves  to  direct  the  Singer  what  Space  orLine  the 
Note  in  the  next  Page  (lands.  There  is  alfo  a 
Tye  ( fee  the  Mark  thereof  in  the  forementioned. 
Place )  which  is  to  inform  you,  that  two,  or 
three,  or  as  many  Notes  as  it  is  put  to,  are  to 
be  fhrig  to  one  Syllable. 

XVIII.  The  lad:  Thing  we  have  to  treat  of, 
is  the  Doctrine  of  Concords  and  Difcords.  It 
would  be  but  an  unintelligible  Amufement  to 
the  vulgar  Reader,  (for  whom  this  little  Book 
is  chiefly  defign'd)  to  give  the  phyfical  and  ma- 
thematical Solution  of  the  Grounds,  Caufe  and 
Effects  of  Harmony,  as  alio  the  Reafons  of  De- 
fcant,  which  I  might  eafily  do.  \l  only  fay, 
that  among  the  feven  Notes,  (for  there  are  no 
more  in  Nature,  as  we  have  already  (aid,  every 
Eighth  being  the  fame,  only  in  an  higher  Key) 
a  Third,  leHer  and  greater,  a  Sixth,  leffer  and 
greater,  a  Fifth,  Idler  and  greater  areConcords. 
That  is,  if  I  found  a  Third,  or  Fifth,  or  Sixth 


above  another  Man,  my  Voice  founds  harmo- 
nioufly  with  his.  A  Second  and  Seventh  are 
Difcords  \  a  Fourth  is  by  fome  accounted  a 
Chord,  by  others  a  Difcord  5  but  I  am  inclined 
to  think  the  former. 

Note  alfo,  if  any  Sound  is  a  Chord,  or  Dif- 
cord to  another,  the  Octaves,  or  Eighths  of 
thofe  Sounds  are  fo  too.    Take  two  Examples. 

 p__-0 


F 


■9- 
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Flere  in  the  firft  Example,  the  fecond  Note 
is  a  Third  above  the  firft,  if  they  were  both 
founded,  they  would  be  harmonious  (a  Third 
being  a  Chord)  and  fo  is  the  upper  Note, 
which  is  an  Eighth  above  the  fecond  Note, 
the  fame  is  a  Chord  to  the  firft  and  undermoft 

Note. 
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Note.  So  in  the  other  Example,  the  fecond 
Note  is  a  Second  to  the  firft,  which  is  a  Dif- 
cord  and  the  upper  Note  being  an  Eighth  a- 
bove  the  Second,  is  alfo  a  Difcord  to  the  firft 
and  underfnoft  Note. 

You  will  find  many  Inftances  in  the  follow- 
ing Tunes,  where  a  Note  in  the  Bafs  is  more 
than  eight  Notes  below  the  Note  of  the  Treble 
anfwering  to  it.  And  when  it  is  fo,  fuch  two 
Notes  are  a  double  Concord  to-one  another,  and 
are  the  fame  in  Nature  as  a  fingle  Concord. 
Thus  an  Eighth  is  the  fame  with  a  Unifon,  a 
Ninth  with  aSecond,  a  Tenth  with  a  Third,  &c. 

The  Treble,  Bafs,  and  Medius  do  not  always 
begin  upon  a  Pitch,  fometimes  three,  fome- 
times  eight  Notes,  &c.  Diftance  from  one  a- 
nother.  You  may  find  their  Diftance  by  ob- 
serving the  Letter,  on  which  the  firft  Note  of 
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each  ftands.  Thus  if  the  firft  N6te  of  the 
Bafs  ftands  on  and  the  Treble  begins  on  C, 
they  are  a  Third  afunder.  The  Bafs  muft  be 
begun  a  Third  below. 

Finally,  Obferve,  that  Difcords  are  fome- 
times made  ufe  of  in  Mufick,  to  prepare  the 
Ear  by  their  Harmnefs,  to  reliftt  better  the 
Sweetnefs  andMelody  of  a  following  Concord. 
Thus  oftentimes,  there  v/ill  be  an  imperfect 
Concord,  then  a  Difcord,  which  is  ftill  more 
grating;  this  ferves  to  keep  the  Auditor  ia 
a  longing  Suipence,  till  all  the  Parts  fail  into 
a  perfect  Set  of  Chords,  which  finifhes  and 
compleats  tke  Harmony,  and  ftrafigely  charms 
the  Hearer/ 

Here  follow  the  Notes  for  tuning  the 
Voice,  and  the  Collection  of  Tunes  fitted  to 
our  Pfelms. 
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